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L e t t e r s
C athy  S iem ann 40 B a r to n  S t r e e t
N ew burgh, NY 12550
I  r e c e n t l y  becam e a member o f  th e  M y th o p o e ic  
S o c ie ty .  My a d m ir a t io n  f o r  b o th  L ew is and  T o lk ie n  
h as  b ee n  lo n g s t a n d in g ,  b u t  i t  w as o n ly  r e c e n t l y  t h a t  
I 'v e  b ee n  a b l e  to  t r a c k  down some w orks by  C h a r le s  
W ill ia m s . I  m u st s a y ,  i t ' s  c e r t a i n l y  b e e n  w o r th  
th e  s e a r c h !  I  r e a l i z e  t h a t  W ill ia m s  d o e s n 't  h av e  
th e  same p o p u la r  a p p e a l  a s  L ew is o r  T o lk ie n ,  b u t  
i t  to o k  me a lm o s t  two y e a r s  to  l o c a t e  th e  b o o k s .
I  f i n a l l y  fo u n d  them  in  my c o l l e g e  l i b r a r y !  I  
w ould  t h i n k  h i s  w orks c o u ld  b e  made a l i t t l e  m ore 
a c c e s s i b l e - - t h e  c o p ie s  I  d id  f i n d  a r e  d a te d  1949!
( a t  l e a s t  D e sc e n t I n to  H e l l  i s )  T a l i e s i n  th ro u g h  
L o g re s  i s  a b i t  ab o v e  m e, a t  t h i s  p o i n t .  H ow ever, 
War In  H eaven and  D e sc e n t I n t o  H e l l  a r e n ' t ,  and 
t h e y 'r e  b o th  m a rv e l lo u s  b o o k s . W i l l ia m s ' s t y l e  
in  War In  H eaven i s  a b i t  c o n f u s in g  to  th e  u n i n i t ­
ia ted"! He seem s to  b e  o p e r a t i n g  on a s t r a i g h t  
fo rw a r d ,  s im p le ,  hum orous l e v e l  a t  one m in u te  ( I  
fo u n d  th e  b e g in n in g  v e r y  fu n n y , th o u g h  p e rh a p s  I  
s h o u l d n ' t  h a v e )  an d  w i l l  move o u t  o n to  a n o th e r  
p la n e ,  w i th  no w a rn in g , i n  th e  n e x t  p a r a g r a p h .
Once t h a t  d i f f i c u l t y  i s  r e c o n c i l e d ,  t h e  book  i s  
w o n d e r fu l .  I  fo u n d  th e  s c e n e s  w i th  th e  o in tm e n t 
to  be e s p e c i a l l y  h o r r i f y i n g ,  and  P r e s t e r  Jo h n  ( o f  
c o u r s e )  to  b e  e s p e c i a l l y  a w e - i n s p i r in g .
D e sc e n t I n to  H e l l  i s  a b e a u t i f u l ,  f r i g h t e n i n g  
boo k . The v i s i o n s  o f  G om orrah and  L i l y / L i l i t h  
and W e n tw o r th 's  f a l s e  A d e la  and h i s  f i n a l  jo u r n e y  
to  L o n d o n . . . .  " S h u d d e r !"  . . .  a r e  enough  to  make 
one exam ine o n e 's  own l i f e  v e r y  c a r e f u l l y ,  e s p e ­
c i a l l y  i n  th e  "me" g e n e r a t i o n .  On th e  o t h e r  h a n d , 
S ta n h o p e  and P a u l in e  and  M a rg a re t  and w h a t th e y  do, 
seem  v e r y  much to  b e  s t r i v e n  f o r .  T h is  i s  one o f  
th e  r a r e  books t h a t  so t o t a l l y  e n t h r a l l s  th e  
e m o tio n s  t h a t . . . t h a t  I 'm  s t i l l  s h a k in g !
And to  t h i n k  t h a t  i f  i t  w e r e n ' t  f o r  t h a t  
" e x t r a "  name on y o u r  m a s th e a d , and a few  m e n tio n s  
i n  Lew is and T o lk ie n  b i o g r a p h i e s , I ' d  n e v e r  even  
h av e  known to  lo o k  f o r  W il l ia m s .
One s m a ll  q u i b b l e - - I  h av e  r e c e iv e d  two M yth- 
l o r e s  so f a r - -21  & 2 2 , an d  w h i le  t h e r e  i s  o n ly  
one a r t i c l e  on W il l ia m s ,  t h e r e  a r e  two on D o ro th y  
S a y e r s ' L o rd  P e t e r  W imsey. I  do u n d e r s ta n d  S a y e r s ' 
c o n n e c t io n  w i th  th e  I n k l in g s  an d  L o rd  P e t e r  i s  one 
o f  my f a v o r i t e  f i c t i o n a l  c h a r a c t e r s  o f  a l l  t im e - -  
b u t  d o es h e  r e a l l y  b e lo n g  i n  a " j o u r n a l  o f  f a n t a s y  
s t u d i e s " ? . . . .
M a rg a re t  R. P u rd y  307 K e n s in g to n  D riv e
R idgew ood , NJ 07450
I  e n jo y e d  M y th lo re  [X X II] im m e n se ly , e s p e c i a l l y  
t h e  c o v e r .  A t l a s t ,  a  L e g o la s  t h a t  i s  n o t  b lo n d !  I  
h a v e  t a l k e d  m y s e lf  n e a r l y  h o a r s e  e x p l a i n i n g  to  
f r i e n d s , r e l a t i o n s , an d  an y b o d y  e l s e  u n f o r t u n a t e  
en o u g h  to  b e  n e a r b y  t h a t  L e g o l a s , b e in g  a S i n d a r i n /  
S i lv a n  e l f ,  i s  a lm o s t  c e r t a i n l y  d a r k - h a i r e d ,  b u t  
m o st a r t i s t s  c o n t in u e  to  ig n o r e  t h i s  f a c t .  The 
B a k s h i m ov ie  made th e  same m is ta k e ,  b u t  a t  l e a s t  
th e y  h a v e  th e  shadow  o f  an  e x c u s e ,  s i n c e  i n  th e  
m ov ie  th e  c h a r a c t e r  o f  L e g o la s  w as com bined  w i th  
t h a t  o f  G l o r f i n d e l .  Anyway, I  c o n s i d e r  A n n e tte  
H a r p e r 's  r e n d i t i o n  j u s t  a b o u t p e r f e c t .
I 'm  g la d  y o u 'r e  i n c l u d i n g  a r t i c l e s  on th e  
w r i t i n g s  o f  D o ro th y  L. S a y e r s .  M ost o f  my f a m i ly  
a r e  S a y e r s  f a n s ,  and  I  e v e n  p e r s u a d e d  my m o th e r  to  
r e a d  th e  two a r t i c l e s  on  Gaudy N ig h t  an d  t h e  r e l a ­
t i o n s h i p  b e tw e e n  H a r r i e t  Vane an d  P e t e r  W im sey. I  
rem em ber th e  f i r s t  t im e  I  r e a d  Gaudy N i g h t ; by th e  
tim e  I  f i n i s h e d  t h e  book  I  w as so  in v o lv e d  in  
H a r r i e t  and  P e t e r ' s  a f f a i r s  t h a t  I  c o u l d n ' t  h av e  
c a r e d  l e s s  how th e  m y s te ry  t u r n e d  o u t .
J a n e  B a t t  8222 S t o n e t r a i l  D r iv e
B e th e s d a ,  MD 20034
I  lo v e  w h a t y o u 'r e  d o i n g - - e s p e c i a l l y  t h e  b r i n g ­
in g  t o g e t h e r  o f  f e m i n i s t  a w a re n e s s  an d  t h e  s t r u g g l e  
f o r  p s y c h ic  w h o le n e s s .
You m ig h t l i k e  th e  p o e t  R o b e r t  B l y 's  e s s a y  on  
p s y c h ic  w h o le n e s s  i n  S le e p e r s  J o i n i n g  H a n d s . M ary 
D a ly 's  c h a l l e n g e  to  X ian  T h e o lo g y , G y n -E c o lo g y . . . .
A le x e i  K o n d r a t ie v  3 5 -1 2  1 6 1 s t  S t r e e t
F lu s h in g ,  NY 11358
Thomas S a n t o s k i ' s l e t t e r  i n  M y th lo re  23 im p e ls  
me to  b r i n g  up a  m a t t e r  I  h a v e  b e e n  t h i n k i n g  a b o u t 
f o r  some t im e  : why, in d e e d ,  h a s  t h i s  S o c ie ty  p a id  
so  l i t t l e  a t t e n t i o n  to  a m odern  w r i t e r  a s  i n t i m a t e ­
ly  c o n c e rn e d  w i th  t h i n g s  " m y th o p o e ic "  a s  D av id  
J o n e s ?  Mr. S a n to s k i  h a s  r a i s e d  t h e  q u e s t i o n  o f  
T o l k i e n 's  and  W i l l ia m s ' i n f l u e n c e  on  J o n e s '  w o rk .
In  h e r  e s s a y  on " C o in h e r e n c e ,  S u b s t i t u t i o n  and  
E x ch an g e  i n  W il l ia m s "  ( I m a g in a t io n  an d  th e  S p i r i t , 
C h a r le s  H u t t a r ,  e d . , E e rd m a n s , 1971) A l i c e  Mary 
H a d f ie ld  h i n t s  a t  an  ex c h an g e  o f  l e t t e r s  b e tw e e n  
D av id  J o n e s  an d  C h a r le s  W i l l ia m s .  I s  t h i s  c o r r e s ­
p o n d en c e  e x t a n t ?  Have some S o c ie ty  m em bers h a d  a 
c h a n c e  to  s tu d y  i t ?  C e r t a i n  g e n e r a l  s i m i l a r i t i e s  
b e tw e e n  J o n e s '  A n a th e m a ta  and  W i l l ia m s ' A r t h u r ia d  
a r e  r e a d i l y  a p p a r e n t  ! tK e  d e n s e ,  d e l i b e r a t e  p o e t i c  
d i c t i o n ,  t h e  c o n s t a n t  j u x t a p o s i t i o n  o f  s e e m in g ly  
u n r e l a t e d  c o n c e p t s ,  c o m p e ll in g  th e  r e a d e r  t o  w e ig h  
e a c h  w ord f o r  a l l  i t s  p o s s i b l e  m e a n in g s . B o th  
w r i t e r s  a r e  d e a l i n g ,  i n  som ew hat d i f f e r e n t  w ay s , 
w i th  " t h e  m a t t e r  o f  B r i t a i n " .  B o th  s h a r e  a v i s i o n  
o f  c o in h e r e n c e  a c r o s s  t im e ,  o f  th e  p o s s i b i l i t y  o f  
re d e e m in g  th e  p a s t  i n  th e  p r e s e n t ;  an d  b o th  s h a re  
an  a lm o s t  v i s c e r a l  f e e l i n g  f o r  th e  pow er o f  th e  
C h r i s t i a n  s a c r a m e n ts .  Y et much o f  t h e  im a g e ry  in  
The A n a th e m a ta  s u g g e s t s  T o lk ie n  f a r  m ore th a n  
W i l l ia m s : th e  a r c h a i c  w o o d lan d s  and  dow n lands
J o n e s  b r in g s  to  l i f e  and  " c o n s e c r a t e s "  a r e  c l o s e r  
to  M id d le - E a r th  th a n  to  W i l l ia m s ' C i ty .  He s h a r e s  
T o l k i e n 's  f a s c i n a t i o n  f o r  th e  d ee p  p a s t ,  f o r  th e  
E d e n ic  w isdom  t h a t  seem s to  l i n g e r  o v e r  a n c i e n t  
t h i n g s .  And, l i k e  T o lk ie n ,  h e  h a s  a f e e l i n g  f o r
18
th e  " E lv i s h n e s s "  o f  t h e  W elsh  la n g u a g e ,  and  u s e s  
i t  th r o u g h o u t  t h e  bo o k  ( t o g e t h e r  w i th  L a t in )  much 
i n  th e  same way T o lk ie n  u s e s  h i s  W e ls h - in s p i r e d  
S in d a r in .  B ut i t  w o u ld  b e  i n t e r e s t i n g  to  know 
w h ich  s p e c i f i c  w o rk s o f  T o l k i e n 's  made him  s e n s e  
t h i s  k in s h i p  an d  a c k n o w led g e d  in d e b te d n e s s .  In  
195 2 , when The A n a th e m a ta  came o u t ,  The L o rd  o f  th e  
R in g s was n o t  y e t  p u b l i s h e d .  J o n e s  c o u ld  o n ly  h av e  
r e a d  The H o b b it and  some o f  th e  c r i t i c a l  w o rk s . As 
f a r  a s  W ill ia m s /L e w is  i n f l u e n c e s  a r e  c o n c e r n e d ,  he 
d o es q u o te  A r t h u r ia n  T o rso  on p .  14 o f  The A n a th e - 
m a ta . T h is  may h av e  b e e n  a  way o f  a c k n o w le d g in g  
h i s  a w a re n e ss  o f  and i n t e r e s t  i n  W i l l ia m s ' own 
m a ss iv e  p o e t i c  m yth .
T hose  who w ou ld  l i k e  to  know m ore a b o u t D av id  
J o n e s ' id e a s  on la n g u a g e ,  l i t e r a t u r e ,  m y th , a r t  
and r e l i g i o n  m ig h t b e  i n t e r e s t e d  i n  c o n s u l t i n g  h i s  
c o l l e c t i o n  o f  e s s a y s ,  E poch and  A r t i s t  (1 9 5 9 ) .
As N ancy-L ou P a t t e r s o n  h e r s e l f  p r e d i c t e d ,  h e r e  
i s  one r e a d e r  who i s  " t a k in g  h e r  to  t a s k  f o r  h e r  
t i m i d i t y "  i n  r e j e c t i n g  M ervyn P e a k e 's  f a n t a s y  on 
th e  b a s i s  o f  h e a r s a y  ( i n  t h e  o c c u r r e n c e ,  C.N . Man- 
l o v e 's  n o t  p a r t i c u l a r l y  l u c i d  a n a l y s i s ) .  From Man- 
l o v e 's  e s s a y  sh e  h a s  g o t t e n  th e  im p r e s s io n  t h a t  
P e a k e 's  w ork  d e p i c t s  " a  g r o te s q u e  and  c l a u s t r o p h o ­
b i c  u n iv e r s e  w h ich  [s h e ]  w ou ld  h a v e  no  w is h  to  e x ­
p l o r e " .  To c a l l  M ervyn P eak e  a p u rv e y o r  o f  d e s p a i r  
w i l l  seem  la u g h a b le  to  a l l  th o s e  who— l i k e  m y s e l f - -  
h av e  r e a d  and lo v e d  h i s  w ork f o r  many y e a r s . B ut 
f o r  th e  b e n e f i t  o f  anyone w ho, l i k e  M is t r e s s  P a t t e r ­
s o n , h a s  s h ie d  away from  him  b e c a u s e  o f  c e r t a i n  s u r ­
f a c e  a s p e c t s  o f  h i s  im a g in a t io n ,  a r e c t i f i c a t i o n  
m ig h t b e  i n  o r d e r .  The c l a u s t r o p h o b i a  o f  Gorm en- 
g h a s t  i s  n o t  a comment on th e  im m u tab le  s t a t e  o f  
th e  u n iv e r s e  : i t  i s  m ean t to  b e  s u p e r s e d e d ,  and 
T i tu s  d o es  in d e e d  go b ey o n d  i t .  The m o n s t e r s - -  
th o u g h  g e n u in e  m o n s t e r s - - a r e  n o t  m ere m asks to  
f r i g h t e n  th e  r e a d e r ;  th e y  a r e  r e a l  p e o p le  w i th  c a ­
p a c i t y  f o r  b o th  good and  e v i l .  A l l  b e in g s  a r e  
f la w e d ,  and th e  f la w s  make them  lo o k  u g ly  and  r e ­
p e l l i n g  in  c e r t a i n  l i g h t s ;  b u t  th e y  a l s o  c o n t a in  
r e s e r v e s  o f  lo v e  w h ich  w i l l  f i n d  e x p r e s s io n ,  ev en  
i f  i t  b e  i n  odd w ays. The m ost s t r i k i n g  c a s e  i s  
t h a t  o f  D r. P r u n e s q u a l l o r , who i s  f i r s t  p r e s e n te d  
a s  a  f r i v o l o u s ,  a lm o s t  s i n i s t e r  c a r i c a t u r e ,  b u t
gr a d u a l l y  d e v e lo p s  i n t o  a  f i g u r e  o f  h e r o i c  g o o d n e s s .n ly  a  few  c h a r a c t e r s ,  l i k e  S w e l te r  and S t e e r p i k e ,  a l lo w  th e m s e lv e s  to  b e  w arp ed  b ey o n d  re d e m p tio n .  
P e a k 's  a t t i t u d e  i s  a lw a y s  one o f  g e n e r o s i t y  and 
c o m p a ss io n . He d o es n o t  mock th e  human c o n d i t i o n ,  
he d o es  n o t  r e j e c t  humans b e c a u s e  o f  t h e i r  d e fo rm ­
i t y .  Above a l l ,  h e  i s  no m odern  c y n ic  : he does 
n o t  s t r i p  human l i f e  o f  hope and  t r a n s c e n d e n t  m ean­
in g .  H is i n t e r e s t  i n  g r o te s q u e s  i s  much m ore l i k e  
t h a t  o f  D ick e n s  th a n  l i k e  w h a t we m ig h t f i n d  among 
th e  2 0 th  c e n tu r y  E x p r e s s i o n i s t s .
E ld e r  B en jam in  U r r u t i a  NYC M is s io n
2 L in c o ln  S q u a re ,  NY 10023
W h ile  I  a g r e e  w i th  W en d e ll W agner J r .  (M yth- 
l o r e  19 , p . 26) t h a t  t h e r e  a r e  c l o s e  p a r a l l e l s  b e ­
tw een  G ondor and I s r a e l ,  i t  s h o u ld  be p o in te d  o u t  
t h a t  i n  th e  l a t t e r ' s  n o r t h e r n  k ingdom  th e  r o y a l  
l i n e  d id  n o t  " d i e  o u t " - - i t  was r e j e c t e d  from  th e  
v e r y  s t a r t  o f  th e  s e p a r a t e  n a t i o n ,  w h ich  was r u l e d  
by one u s u r p e r  a f t e r  a n o t h e r ,  s u c e s s i o n  b e in g  m o s t­
ly  by  a s s a s s i n a t i o n .  A ls o ,  i n  some c a s e s  we do n o t  
s e e  a d i r e c t  p a r a l l e l ,  b u t  r e v e r s a l s  ( s u c h  a s  th o s e  
from  F re n c h  h i s t o r y - - s e e  my l e t t e r  i n  M y th lo re  2 2 ) .
Gondor
A f t e r  th e  E x i l e ,  th e  
p e o p le  d iv id e  i n t o  a 
n o r th e r n  and a s o u th e r n  
k ingdom .
The s o u th e r n  kingdom  i s  
sa v e d  by a w a r r i o r - k i n g ,  
w h ich  i t  a c c e p t s .
I s r a e l
A f t e r  th e  p e o p le  d iv id e  
i n t o  a  n o r th e r n  an d  a 
s o u th e r n  k in g d o m , th e y  
go i n t o  e x i l e .
The s o u th e r n  k ingdom  
r e j e c t s  i t s  r i g h t f u l  
k in g ,  b e c a u s e  he i s  n o t  
a m i l i t a r y  l e a d e r .
W ith  r e s p e c t  to  t h e  com m ents o f  R u th  Berm an in  
th e  same i s s u e ,  a l lo w  me to  o f f e r  t h i s  s l i g h t  c o r ­
r e c t i o n :  K hazak i n  H ebrew  m eans " t o  b e  s t r o n g "
(when u se d  a s  a  v e r b )  o r  " s t r o n g "  (when an  a d j e c t i v e ) , 
n o t  " c o u r a g e " ,  th o u g h  th e  two id e a s  a r e  l i n k e d  in  
t h e  e x p r e s s io n  : K hazak  v e - a m a ts ! ("B e s t r o n g  and 
c o u ra g e o u s "  -  J o s h u a  1 :6 , 7 , 9 , 1 8 ) .  M ost w ords in  
K huzdu l so u n d  v e r y  much l i k e  H ebrew : K h azad , U zbad ,
b a r u k ,  b u t  th e  m e an in g s  a r e  t o t a l l y  u n r e l a t e d ,  and 
th e  l i t t l e  we s e e  o f  th e  gram m ar ( t h e  s u f f i x e s  - u ,
- u l )  a r e  u n l i k e  a n y th in g  i n  H ebrew . C l e a r l y  K huzdu l 
was c r e a t e d  by h y b r i d i z i n g  th e  H ebrew  p h o n e t i c  
s t r u c t u r e  w i th  th e  gram m ar o f  a n o t h e r  la n g u a g e ,  th e  
s e m a n t ic s  b e in g  a new c r e a t i o n .  N o t ic e  t h a t  th e  
H ebrew  name H a z a rm av e th  (G e n e s is  1 0 :2 6 ,  p ro n o u n c e d  
" K h a ts a r m a v e t" ) c o r r e s p o n d s  t o  th e  A ra b ic  H a d h ra m a u t, 
"w hich s u g g e s t s  t h a t  t h e  r e l a t i o n  b e tw e e n  th e s e  
la n g u a g e s  i s  p a r a l l e l  to  t h a t  e x e m p l i f i e d  i n  th e  
r e l a t i o n  b e tw e e n  K hazad and  H adhod ( S i n d a r i n ) . E l 
(H ebrew  name o f  God) and  e l  ( " s t a r "  i n  E ld a r i n  
to n g u e s )  a r e  n o t  a t  a l l  r e l a t e d . The s i m i l a r i t y  i s  
p u re  c o in c id e n c e .  B u t H ebrew  E l and  E l d a r i n  ErU 
a r e  u n d o u b te d ly  c o g n a te s .  E ru  b ecam e E ro  i n  e a r l y  
M ann ish  ( t h i s  b e in g  i n  t u r n  th e  o r i g i n  o f  th e  G reek  
E r o s ,  w i th  th e  - s  s u f f i x  t h a t  i n d i c a t e s  e v e r y  name 
and noun  in  G re ek  -  f o r  E ro s  i n  th e  e a r l i e s t  m y th o ­
lo g y  w as th e  o l d e s t  g o d , in d e e d  th e  c r e a t o r ,  and 
o n ly  l a t e r  d id  he becom e m e re ly  th e  god o f  l o v e ) , 
and E lo h  in  H ebrew . The d i v i n e  name i n  H ebrew  h a s  
t h r e e - F o rm s: E l ,  E lo h , and  E lo h im . The m id d le  o n e ,
in  my o p in io n ,  i s  th e  o l d e s t  fo rm , th e  o t h e r s  b e in g  
an  a b b r e v i a t i o n  and  a p l u r a l  ( o r  p l u r a l i s  m a j e s t a t i s ,  
d e p e n d in g  on th e  c o n t e x t ) .  T h is  th e o r y  i s  r e i n f o r c ­
ed  by  th e  f a c t  t h a t  t h e  d i v i n e  name in  a  r e l a t e d  
S e m it ic  la n g u a g e ,  A l la h  (A ra b ic )  i s  c l e a r l y  c o g n a te  
w i th  E lo h . The r e l a t i o n  b e tw e e n  th e s e  la n g u a g e s  
can  b e  o u t l i n e d  a s  f o l lo w s :
W h ile  we a r e  on th e  s u b j e c t :  a name o f  God in  
L a t t e r d a y  S a in t  ("M orm on") th e o lo g y  i s  Ahman, w h ich  
i s  e v i d e n t l y  r e l a t e d  to  th e  name o f  Aman, th e  b l e s ­
s e d .
B u t , a s  L a o - tz u  s a i d ,  th e  name t h a t  c a n  be 
sp o k e n  i s  n o t  th e  t r u e  Name. No man knows th e  t r u e  
name o f  God.
M a rg a re t  L . C a r t e r  10439 Len C o u r t
L a k e s id e ,  CA 92040
. . . . T h e  new p a p e r  u se d  f o r  M y th lo re  h a s  a v e ry  
lu x u r io u s  f e e l !  I  was im p re s s e d  by th e  a r t i c l e  on 
"The U ses o f  M y th " - -n o t  n e c e s s a r i l y  new , b u t  v e ry  
w e l l  e x p r e s s e d .  I t ' s  good t h a t  th e  b i b l i o g r a p h i c  
s e c t i o n  in c lu d e d  a n  a c c o u n t  o f  J o a n n a  R u s s ’ a t t a c k  
on f a n t a s y .  I t  d o e s n ' t  m e n tio n  t h e  l a s t  ( o r  maybe 
n e x t - t o - l a s t )  i s h  o f  F & SF, in  w h ich  th e  e n t i r e
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l e t t e r  colum n w as d e v o te d  to  r e p l i e s  to  R u ss . Some 
o f  th e  c o r r e s p o n d e n ts  gave  h e r  th e  p r o p e r  c o n re u p -  
p a n c e , I 'm  g la d  to  sa y ! L e w is ' r u l e  a p p l i e s - - a  
c r i t i c  who d e t e s t s  an e n t i r e  g e n re  s h o u ld  n o t  
a t te m p t  to  c r i t i c i z e  any  sp ec im en  o f  i t !
. . . . Y o u r  e d i t o r i a l  on d o m in a n c e -s u b m iss io n  i s  
v e ry  th o u g h t- p r o v o k in g .  I  h a v e n ' t  d ig e s te d  i t  
enough to  f o rm u la te  an  an sw er to  th e  f i n a l  q u e ry .
My te n d e n c y  i s  to  sa y  t h a t  d o m in a n c e -s u b m iss io n  can  
be s u b l im a te d  i n t o  so m e th in g  good & e n jo y e d . I  
c l i n g  to  L e w is ' w ords a b o u t f i n d in g  so m e th in g  D iv in e  
i n  th e  " k e r n e l  o f  even  o u r m ost d e p ra v e d  d e s i r e s "  
(G re a t  D iv o rc e ) . . . .
Your rem a rk s  a b o u t r e v e r s i n g  th e  t r a d i t i o n a l  
o b e d ie n c e  im a g e ry , to  make th e  m ale  s u b o r d in a t e ,  
a r e  v e ry  i n t e r e s t i n g .  F l e x i b i l i t y  o f  r o l e s  m ig h t 
e l im in a t e  th e  d a n g e rs  you  p o in te d  o u t .  One o f  th e  
NT E p i s t l e s  commands, "S u b m it y o u r s e lv e s  to  one 
a n o th e r  i n  th e  L o rd ."  We e a c h  ta k e  o u r  t u r n  i n  
th e  G re a t D a n c e . . . .
Rhona B e are  C l a s s i c s  D e p t . , A r ts  B u i ld in g
U n iv e r s i t y  o f  N e w c a s tle  
NSW 2308 
AUSTRALIA
I  h a v e  j u s t  r e c e iv e d  a n o th e r  je w e l - f r o m - S a ta n ' 
crown th ro u g h  i n t e r - l i b r a r y  lo a n  from  F ra n c e .  ( I  
h av e  n o t  had  a l e t t e r  from  any  o f  y o u r  r e a d e r s  on 
th e  s u b je c t !  h av e  yo u ?) V ic to r - E m ile  M ic h e le t ,
Le S e c r e t  de l a  C h e v a l e r i e , P a r i s ,  192 8 , p p . 2 7 -3 0 , 
sa y s  t h a t  an e m e ra ld  from  th e  crown f e l l  to  e a r t h  
and was c a rv e d  by a f a i t h f u l  ( I  p resum e t h i s  means 
f a i t h f u l  to  God) a n g e l  i n t o  a v a s e  w i th  144 f a c e t s .  
The a n g e l  g av e  i t  t o  Adam in  th e  e a r t h l y  P a r a d i s e ,  
w here i t  re m a in e d  when Adam was e x p e l l e d .  S e th ,  
A dam 's t h i r d  so n , was a d m it te d  to  P a r a d i s e ,  s ta y e d  
th e r e  40 y e a r s ,  and was a l lo w e d  to  ta k e  th e  g r a i l  
away w i th  h im . I t  b e lo n g e d  to  th e  D ru id s  b e f o r e  
i t  came to  P a l e s t i n e .  A t th e  L a s t  S u p p er i t  h e ld  
th e  w in e . When J e s u s  w as a r r e s t e d  th e  g r a i l  was 
b ro u g h t to  P i l a t e ,  who g av e  i t  to  Jo s e p h  o f  A rim - 
a th e a  when g r a n t i n g  h i s  r e q u e s t  f o r  J e s u s '  body . 
When Jo se p h  w ashed  th e  b o d y , th e  wounds s t a r t e d  to  
b le e d  a g a in ,  and  h e  c a u g h t th e  b lo o d  in  th e  g r a i l .  
When he was th ro w n  i n t o  p r i s o n ,  C h r i s t  b ro u g h t th e  
g r a i l  to  h im , a f t e r  w r i t i n g  a  m y s te r io u s  w ord on 
i t .  Jo s e p h  b ro u g h t  th e  g r a i l  t o  W a le s , and b u i l t  
th e  C a s t l e  A d v en tu ro u s  f o r  th e  g r a i l  and  th e
k n ig h t s  who g u a rd e d  i t .  Round t h i s  c a s t l e  grew  
up th e  c i t y  o f  C o rb e n ic .
T h is  i s  v e r y  s i m i l a r  to  th e  v e r s io n  g iv e n  by 
th e  co n te m p o ra ry  w r i t e r  Rene Guenon. Who e l s e  s a y s  
S e th  s p e n t  y e a r s  i n  p a r a d i s e ?  T h e re  i s  a  s to r y  
t h a t  when Adam was d y in g  he s e n t  S e th  f o r  th e  O il  
o f  M ercy, b u t  S e th  o n ly  lo o k e d  o v e r  th e  g a t e  i n t o  
p a r a d i s e ,  h e  d id  n o t  e n t e r .  S ee Medium Aevum V 
(1936) p p . 1 7 6 -8 .
D id  I  p o in t  o u t  i n  a p r e v io u s  l e t t e r  t h a t  th e  
d o o rs  o f  M eduseld  a r e  b a r r e d  on th e  o u t s id e ?  The 
g a t e  o f  H eaven i s  lo c k e d  on th e  o u t s i d e  and S t .
P e t e r  th e  d o o r-w a rd  i s  o u t s i d e .  In  D a n te 's  D iv in e  
Comedy th e  g a t e  o f  P u rg a to ry  i s  lo c k e d  on th e  o u t ­
s id e  and th e  a n g e l  who g u a rd s  i t  s i t s  o u t s i d e  h o ld ­
in g  S t .  P e t e r ' s  k e y s .  The a n g e l  i s  o b v io u s ly  n o t  
a f r a i d  o f  b e in g  o v erp o w ered  by a d ead  man who w an ts  
to  s e i z e  th e  k ey s  and f o r c e  h i s  way i n t o  P e r g a to r y ,  
b u t  i t  seem s to  me a  m ost u n n a t u r a l  a r ra n g e m e n t in  
M eduse ld .
[R e g a rd in g ]  C .S . L e w is ' T h a t H id eo u s S t r e n g t h . . .  
rem em ber th e  H ead , and how w o rs h ip  and human s a c ­
r i f i c e  i s  o f f e r e d  to  i t ,  o r  to  th e  d e v i l  who m akes 
i t  a  m o u th -p ie c e .  D id you  know t h a t  th e  k n ig h ts  
c a l l e d  T em p la rs  w ere  a c c u s e d  o f  so m e th in g  s im i l a r ?  
And in  a  W elsh v e r s io n  o f  P e r c iv a l  s e e in g  th e  g r a i l -  
p r o c e s s io n ,  th e  one i n  w h ich  P e r c i v a l  i s  c a l l e d  
P e r e d u r ,  th e  g r a i l  h a s  tu r n e d  i n t o  a  h ea d  i n  a  
d i s h  f u l l  o f  b lo o d . T h is  may b e  why R ic h a rd  von 
K r a l ik  i d e n t i f i e d  th e  g r a i l  w i th  th e  d i s h  ( o r  
c h a r g e r )  on w h ic h  Jo h n  th e  B a p t i s t ' s  h e a d  was 
p la c e d .  K a r l  S im ro ck , t r a n s l a t i n g  W o lfra m 's  P a r - 
z i v a l  and T i t u r e l  i n  1883 , s a i d  th e  g r a i l  was co n ­
n e c te d  w i th  t h e  d r u i d s , th e  T e m p la rs , th e  h ea d  o f  
Jo h n  th e  B a p t i s t ,  and th e  h ea d  s e e n  by P e re d u r .  
R ic h a rd  von  K r a l ik  i s  m e n tio n e d  i n  th e  l e t t e r  o f  
m ine t h a t  you  h av e  p r i n t e d .
M a r jo r ie  J a c o b s  913 E a s t  1 8 th
S p o k an e , WA 99203
[A bout] upon y o u r  e d i t o r i a l  i n  th e  F a l l  '7 9  
M y th lo r e . . .L ew is does comment upon a n g e r  i n  h i s  
L e t t e r s  to  an A m erican  L a d y . . . .
Knowing t h a t  T o lk ie n  had  w orked  on th e  b ig  
E n g l is h  d i c t i o n a r y  o f  w ord m ean in g s I  w ro te  to  
t e l l  h im  t h a t  "c o sy "  f o r  w hich  he ( th e y )  had  found  
no r o o t ,  was a l s o  p ro n o u n ced  " c o sy "  i n  th e  S io u x  
la n g u a g e  and  m eant th e  same th in g  and I  p o s tu l a t e d  
t h a t  p e rh a p s  some o th e r  I n d i a n s ,  b e s id e s  th o s e  
known, h ad  b ee n  ta k e n  to  E n g lan d  o r  S c o t la n d  and 
th e  w ord so  g o t i n t o  o u r  la n g u a g e .  (A t t h a t  e a r l y  
tim e  th e  S io u x  w ere  s t i l l  i n  th e  E a s t e r n  W oodlands 
and had  n o t  y e t  gone o u t t o  th e  p r a i r i e s ) .  In  any 
c a s e  T o l k i e n 's  s e c r e t a r y  w ro te  a n i c e  l i t t l e  n o te  
o f  th a n k s  s a y in g  he was away b u t  sh e  w ou ld  b r in g  
i t  to  h i s  a t t e n t i o n  and was s u r e  he w ould  be i n t e r ­
e s t e d .  T h is  was w i th in  a v e ry  s h o r t  tim e  b e f o r e  
h i s  d e a th .  (a  few w eeks)
I  w ish  we had  some s o r t  o f  M y th o p o e ic  g roup  in  
Spokane b u t  X know o f  n o n e . A l l  good w is h e s - - a n d  
so happy  to  h av e  y o u r  f i n e  m a g az in e .
K a th ry n  L in d sk o o g  1344 E a s t  M a y fa ir  Avenue
O ra n g e , CA 92667
I n  r e s p o n s e  to  J . R. C h r i s t o p h e r 's  v e ry  th o ro u g h  
d e s c r i p t i o n  o f  my k i t  t i t l e d  VOYAGE TO NARNIA in  
I n k l in g s  B ib l io g r a p h y  o f  MYTHLORE 23 , I  w ould  l i k e  
to  add w hat C h r is to p h e r  had  no way o f  know ing .
R ydberg  d id  n o th in g  to  th e  m a te r i a l  b u t  a c c e p t  i t  
from  me and p a s s  i t  on to  M a rs h a ll  S h e l le y ,  who
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c a s t  in  i t  i t s  p r e s e n t  form w ith  d e le t io n s  and 
a d d it io n s .  S h e l le y  i s  a Narni a - l o v e r  h im s e lf  and 
was lo c a te d  n ear th e  Wade C o l le c t io n  and made u se  
o f  i t s  m a te r ia ls .  He i s  an h o n e s t  and s c ru p u lo u s  
p erson  who has l e f t  h i s  p o s t  a t  Cook P ub. Co. s in c e  
then  in  ord er to  a t te n d  t h e o lo g ic a l  se m in a ry .
I  r e c e iv e d  g a l l e y  p r o o fs  o f  S h e l le y 's  co m p le ted  
work o n ly  when i t  was to o  l a t e  t o  make c o r r e c t io n s . 
Q u ota tion s th a t  C h r isto p h er  a t t r ib u t e d  to  me were 
in s e r te d  by S h e l le y ,  a few  m inor e r r o r s  w ere  i n ­
clu d ed  by him , and some c r e d i t s  w ere l e f t  o u t 
a c c id e n t a l ly .  I  had no sa y  in  th e s e  m a tte r s  — th e  
t y p ic a l  p l ig h t  o f  a u th o r s . I  c o n s id e r  th e  k i t  o f 
r e a l  v a lu e  to  th e  p u b l ic ,  h u t I  was d is a p p o in te d  
in  some p a r ts  o f  i t .  P ro d u c tio n  was d e f i n i t e l y  
c o n fu se d . I  w ould l i k e  to  r e c a s t  th e  VOYAGE TO 
NARNIA m a te r ia ls  th a t  I  p re p a re d  f o r  a p a p e rb a c k  
f o r  g e n e ra l u se .
I n c id e n ta l ly ,  th e  O c to b e r 2 9 , 1957 , l e t t e r  
from  L ew is to  me i s  a b r id g e d  in  t h i s  k i t ,  n o t 
e n t i r e  a s  C h r is to p h e r  th o u g h t. Even s o , th e  L ew is 
l i t e r a r y  e s ta t e  h as o b je c te d  to  t h i s  p r in t in g .  I  
w ould be happy  f o r  th e  l e t t e r  to  b e  p r in te d  in  i t s  
e n t i r e ty  in  MYTHLORE i f  you can  o b ta in  p e rm is s io n  
from  th e  e s t a t e .
J u l i a  K. W illia m s 4509 B eacon D riv e
S a r a s o ta , FL 33582
P erh ap s you o r  some o f  th e  r e a d e r s  o f  M y th lo re  
can  answ er a q u e s tio n  f o r  me: E x a c tly  w h ere i s  The
P ro se  Edda lo c a te d ?  I  know th a t  T o lk ie n  u se d  th i s  
f o r  b ack g ro u n d  m a te r ia l , and  I  rem em ber re a d in g  
th a t  th e  o r ig in a l  i s  in  a museum in  C openhagen , 
D enm ark. A few  y e a rs  ago I  w as in  C openhagen , and 
s in c e  I  had  a few  f r e e  h o u rs I  d e c id e d  to  s e t  o u t 
to  f in d  th e  P ro se  E dda. I  in q u ir e d  a t  th e  h o te l  
d e s k , and w as to ld  th a t  i t  w ould  b e  fo u n d  in  th e  
G ly p to te k  Museum. When I  re a c h e d  th e  museum , I  
was n o t a b le  to  f in d  a  g u id e  who sp o k e E n g lis h . I  
f i n a l l y  came to  a room  m arked " B ib l io t e k e t ,"  b u t 
to  my dism ay i t  w as lo c k e d . By t h i s  tim e  i t  was 
c lo s in g  tim e , so I  l e f t  w ith o u t know ing w h e th e r I  
was on th e  r ig h t  tr a c k  o r  n o t.
I  w ould  a p p r e c ia te  i t  i f  som eone can  e n lig h te n
me.
Thomas G ray 531 Echo V a lle y
S a lin a s , CA 93907
As T o lk ie n  d e m o n s tra te d , many "n o n se n se "  
rhym es' can  b e  tr a c e d  to  t h e i r  expanded  (an d  c o ­
h e r e n t)  o r ig in a ls  a s  th e y  e x is te d  in  th e  e a r l i e r  
ag es o f  M id d le  E a r th . P e r s o n a lly , I  h av e  alw ay s 
w o rrie d  a b o u t
"G oosey , G oosey, G an d er,
W h ith e r do you g a n d e r?
Up s t a i r s ,  down s t a i r s  o r  in  my la d y 's  ch a m b e r."
Upon c a r e f u l  e x p is c a t^ o n  I  h av e co n c lu d e d  th a t  th e  
rhym e p ro b a b ly  o r ig in a te d  in  th e  lo r e  o f  S o u th  
I t h i l i e n  among th e  p e o p le  l iv in g  a lo n g  th e  b an k s o f 
th e  lo w er A nd u in . In  th e  d ays o f  th e  k in g s , th e  
ro y a l fow l (sw an s, g e e s e , e t c . )  w ere b ra n d e d  on 
th e i r  b i l l s  w ith  th e  m ark o f  th e  K ing (see"T om  Bom- 
b a d i l  Goes B oating") . From tim e  to  tim e  th e s e  tam e 
b ir d s  m ust u n d o u b te d ly  h av e e sc a p e d  and f lo a te d  
down A n d u in 's  t id e  to  b e  c a u g h t and  r e tu r n e d  by th e  
in h a b ita n ts  l iv in g  a lo n g  th e  S o u th  I t h i l i e n  s h o r e s .
Thus th e  o r ig in a l  o f  th e  G oosey rhym e p ro b a b ly
ra n :
"G oosey , G oose o f  G ondor,
W h ith er do you w ander?"
The p a r t  a b o u t th e  l a d y 's  cham ber p ro b a b ly  o c c u rs  
l a t e r  in  th e  poem .
L a u ra  R u sk in  6305 G re tn a
W h i t t i e r ,  C a. 90601
I  s a y  b ra v o  I t h a t  a t  l a s t  in  y o u r  e d i t o r i a l  you 
g r a p p le  w ith  b a s i c s .  3 u t  l e t  u s  d i s c o u r s e  upon 
c a t e g o r i z a t i o n .  I f  a n  u r b a n - r a i s e d  f e l l o w  c a n ' t  
t e l l  a  duck from  a g o o se  a t  f o r t y  y a r d s ,  i s  th e  
duck th e n  a  g o o s e , o r  v i c e - v e r s a ?
I  ta k e  " s c i e n t i f i c  m y ths" a s  th o s e  b e l i e f s  h e ld  
by  th e  h a l f - e d u c a t e d ,  l a b e l e d  " E v o lu t io n ,"  " R e la ­
t i v i t y , "  "B ig -B an g " an d  so  f o r t h ,  t r e a t e d  j u s t  a s  
a r e  th e  ty p e s  l a b e l e d  "D ying-G od" o r  " V i r g i n - B i r t h . "  
T h a t i s ,  i n s t e a d  o f  r i g o r o u s l y  f o l lo w in g  th e  p r o o f s  
o f  a  s c i e n t i f i c  t h e o r y ,  o r  s u b j e c t i n g  i t  to  an y  t e s t  
by  e v id e n c e ,  one a c c e p t s  i t  a s  a  " N a tu r a l  Law" o r  a  
g iv e n  and  so  r e d u c e s  i t  from  an  i n v e s t i g a t i v e  t o o l ,  
to  some s o r t  o f  u n q u e s t io n e d  i d o l .  T h a t 's  c a l l i n g  
a  duck a g o o se .
B u t a  s c i e n t i f i c ,  econom ic o r  p o l i t i c a l  th e o ry  
w hich  i s  h e ld  to  be r e f u t a b l e  by  e v id e n c e  i s  no 
m yth , b u t  a  c o n s c io u s  c o n s t r u c t .  I n v e s t i g a t i n g  how 
s p e c ie s  change  th ro u g h  tim e  and  d i s p e r s e  o v e r  d i s ­
t a n c e s ,  o r  m e a su r in g  th e  h e i g h t  o f  lu n a r  m o u n ta in s , 
o r  c h a r t i n g  f l u c t u a t i o n s  in  money s u p p ly  o r  popu­
l a t i o n  d e n s i t y ,  i s  no n m y th o p o e ic  a c t i v i t y  so  lo n g  
a s  i t  d e a l s  w ith  p e r c e p t i b l e  d a t a .  B u t when one 
c o n te n t s  o n e s e l f  w i th  a r g u in g  o v e r  " E v o lu t io n ,"  
"C osm ology" o r  "M a ith u s"  c a p i t a l  l e t t e r s  and  a l l ,  
e s p e c i a l l y  u n d e r  a  f e l t  e m o tio n a l  n e e d  to  d e fe n d  
th o s e  t h e o r i e s  w ith  o n e 's  l i f e  an d  s a c r e d  h o n o r , 
t h a t ' s  m y th o p o e ia  w ith  a  v e n g e a n c e . M yths have 
s c r i p t s ;  h y p o th e s e s  d o n ' t .
A "good" o r  t r u e  m yth i s  one w h ich  i s  somehow 
i n t u i t e d .  I t  c a n ' t  be p ro v e n  o r  r e f u t e d .  I t  -La.,
I t s  s c r i p t  can  be im posed  on a l l  s o r t s  o f  m e d ia .
From th e  l i t e r a r y  o r  b a r d i c ,  i t  c a r r i e s  e a s i l y  to  
th e  d r a m a t ic ,  and  th e n c e  to  th e  p u b l i c  " s ta g e "  o r  
" s t r e e t . "  The n e a r - p s y c h o s i s  you r e f e r r e d  to  i s  
n o t  s u b ju n c t iv e  b u t  q u i t e  r e a l .  H ow ever, th o s e  i n ­
v o lv e d  to o  d e e p ly  i n  a  m yth to o  much n e e d e d , d o n ' t  
s e e  th e  r e a l  w o rld  a s  th e  Happy L and; th e y  i n t e r ­
n a l i z e  th e  Happy L and , th e  Q u e s t ,  th e  S a c r i f i c e ,  
and by com p arin g  t h a t  i n t e r n a l  m yth w ith  e x t e r n a l  
r e a l i t y  u n f a v o r a b ly ,  a r e  o f t e n  d r iv e n  to  t r y  to  
sm ash t h e i r  o u t e r  w o rld  i n  o r d e r  to  " r e - c r e a t e  i t  
c l o s e r  to  th e  h e a r t ' s  d e s i r e . "  How, w ith  i n t e g r i t y ,  
ca n  l i t e r a r y  m yth be s t u d i e d ,  w i th o u t  a l s o  exam in­
in g  how i t  t r a n s l a t e s  i n t o  d ram a, an d  w hat h ap p en s  
when n a t io n s  o r  s o c i e t i e s  t r y  to  r e - e n a c t  th e  dram a?
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T h is  i s  no m a t te r  o f  s t a l e  sy m b o ls , I  can  a s s u r e  
y o u . The I s la m ic  R e v o lu t io n  o f  1 9 78 /9  h a s  been  
f o l lo w in g  th e  m y th ic  s c r i p t  o f  th e  M artyrdom  o f  
Imam H u s s e in .  We d o n ' t  know t h a t  o n e , so  o f  c o u rs e  
th e  a c t i o n s  o f  th e  I r a n i a n s  lo o k  to  u s  l i k e  s h e e r  
lu n a c y .  T h is  i s n ' t  j u s t  my o p in io n .  P r o f e s s o r  P e t ­
e r  C h e lk o w sk i, a man le a r n e d  in  I r a n i a n  S h i ' i t e  
I s la m  and  t h a t  p a r t i c u l a r  m yth , t r a v e l e d  i n  I r a n ,  
an  e x p e r t  o f  many y e a r s ,  w h ile  e d i t i n g  an  a n th o lo ­
gy o f  e s s a y s  a b o u t  th e  Drama o f  H u s s e in ,  a l s o  n o t ­
ic e d  th e  u n ca n n y  way in  w hich  th e  r e v o l u t i o n  s t e p -  
b y - s te p  fo l lo w e d  th e  p l o t ,  an d  p o in te d  o u t  th e  many 
and  deep  s i m i l a r i t i e s  i n  sp e e c h , a c t i o n  an d  sym bol­
ism  em ployed . The m arty rdom  was an  h i s t o r i c a l  
e v e n t ;  i t  becam e h i s t o r i c a l  n a r r a t i v e ;  th e n  e p ic  
poem; th e n  d ram a; now, f i n a l l y ,  th e  s c r i p t  f o r  a 
m ass-m ovem ent. Who s t u d i e s  o n ly  th e  l i t e r a r y  p h ase  
o f  m y th o p o e ia  m is s e s  to o  much o f  i t s  im p o r ta n c e  to  
human s o c i e t y .
N o t ic e ,  t o o ,  th e  l i t e r a r y  and  h i s t o r i c a l  m y th ic  
s c r i p t s  in  w hich  you  p a r t i c i p a t e  y o u r s e l f .  "W ith 
t h a t  i n  m ind , an d  h o p in g  n o t  to  be b ra n d e d  a s  a  
h e r e t i c ,  I  c o n c lu d e " — t h a t  "Y et i t  d o es. move?" I s  
t h a t  you t a l k i n g ,  o r  th e  p e r s o n a  o f  G a l i l e o  b e f o r e  
th e  I n q u i s i t o r s ?  Y o u 're  th e  fo u n d e r  o f  th e  S o c ie ty ;  
who h a s  th e  a u t h o r i t y  to  denounce yo u  f o r  m y tho - 
p o e ic  h e r e s y ?  And w hat i s  y o u r  n ee d  to  se e  y o u r s e l f  
a s  one in  d a n g e r  o f  b e in g  so  b r a n d e d , when n o th in g  
o f  th e  s o r t  i s  a c t u a l l y  th e  c a s e ?
A g a in , n o te  w hat th e  F a u s t-m y th  r e a l l y  d e s c r i b e s .  
F a u s t  was a  d o c t o r ,  and  h ad  b een  f o r  a  lo n g ,  s u c ­
c e s s f u l  c a r e e r .  He had  won r e s p e c t ,  s o c i a l  s t a n d ­
in g ,  a t t e n t i v e  p u p i l s  and  th e  g r a t i t u d e  o f  h i s  p a t ­
i e n t s  by  th e  a p p l i c a t i o n  o f  " n a t u r a l  p h i lo s o p h y ."
He had  u se d  l e a r n i n g  an d  i n v e s t i g a t i o n  to  h e lp  o th ­
e r s .  He had  l i v e d  p e rh a p s  s i x t y  y e a r s ,  an d  h i s  s t o ­
r y  had  n o t  y e t  b e g u n . T here  i s  no m y th ic  s c r i p t  in  
a  m a t t e r - o f - f a c t  l i f e  o f  p u b l i c  s e r v i c e .  H is  myth 
b eg an  a t  th e  moment he tu r n e d  i n t o  m y s t i c a l  and  
o c c u l t  p u r s u i t s ,  and  u n s a t i s f i e d  w ith  n a t u r a l  p h i l ­
o so p h y , so u g h t to  c o n ju r e  up a  s p i r i t  to  g r a n t  him  
p e r s o n a l  g i f t s :  y o u th  r e s t o r e d ,  m a g ic a l  r i c h e s ,
m a id e n 's  lo v e  e n s n a r e d ,  pow er an d  v i c t o r y .  The 
p r i c e  e x a c t e d ,  o f  c o u r s e ,  was H e l l ,  b u t  why he was 
te m p te d , anyone g ro w in g  to o  o ld  c a n  t e l l  y o u .
F a u s t  becam e p a r t  o f  a  m y th ic  s c r i p t  when he p a r t ­
ed from  r a t i o n a l ,  mundane s c i e n c e ,  m e d ic in e  and 
th e  l e c t u r e - h a l l ,  n o t  w h ile  he was c o n t r i b u t i n g  to  
human k n o w led g e . I  t h e r e f o r e  r e j e c t  th e  p re m ise  
t h a t  th e  W e ste rn  p u sh  f o r  d a t a ,  th e  d r iv e  to  d o u b t,  
to  q u e s t io n  an d  to  t e s t ,  i s  a  F a u s t i a n  E n t e r p r i s e .
The n e e d  to  f a l l  b ac k  on th e  o c c u l t  when o n e 's  to o  
weak to  l i v e  w ith  u n c e r t a i n t y ,  m akes a  man a  F a u s t .
D e m y th o lo g iz ed  th in k i n g  i s  good m ost o f  th e  t im e ,  
b u t  h a r d  to  k ee p  u p . S c i e n t i f i c  r i g o r  an d  c r i t i c a l  
a n a l y s i s  k ee p  one i n  to u c h  w ith  th e  d a t a ,  b u t  th e  
o ld  M e p h is to  o f  t h i s  s c r i p t  o r  t h a t  o n e , t h i s  P a s s io n  
P la y  o r  t h a t  M o r a l i ty  F a b le ,  th e  n e e d  f o r  m y s t ic a l  
U n ion , o r  th e  n e e d  f o r  w in g s , s t i l l  c r o o k s  h i s  f i n g ­
e r  a l l u r i n g l y .  We a r e  n o t  d e m y th o lo g iz e d  th in k e r s  
m ost o f  o u r  c o n s c io u s  l i v e s .  The b e d ro c k  o f  un ­
q u e s t io n e d  m yth u n d e r l i e s  a lm o s t  a l l  o u r  a t t i t u d e s ,  
s e l f - p e r c e p t i o n s ,  e x p e c t a t i o n s  a b o u t th e  w o rld  and 
th e  f u t u r e .  I f  we s e e  o u r  w o rld  a s  a  h e n h o u s e , 
t h a t ' s  a  m y th - s c r i p t  t o o .  So, b e c a u s e  we c a n ' t  e v e r  
g e t  away from  th in k i n g  in  te rm s  o f  m y th ic  s c r i p t s ,  
i t ' s  a  w ise  t h i n g  to  s tu d y  them , so  t h a t  we may know 
w hat o u r  own s c r i p t s  a r e ,  w hat th o s e  o f  o th e r s  a r e ,  
and  how th e y  i n t e r a c t  t o  change  o u r  l i v e s .  T h a t 
m yth w o rk s , i s  i n d u b i t a b l e .  How i t  w o rk s , why i t  
w o rk s , w hat ca n  be done to  keep  i t  from  ta k in g  co n ­
t r o l  o f  a  s o c i e t y  a n d  so  c a u s in g  n e a r - p s y c h o s i s — 
t h i s  i s  a  p r o p e r  an d  im p o r ta n t  f i e l d  o f  s tu d y .
I  a p p r e c i a t e  y o u r  g o a l s  and  th e  r e a s o n s  f o r  y o u r 
s e n t im e n ts ,  an d  s e e  no c o n t r a d i c t i o n  b e tw e en  them 
and  th e  g o a l o f  u n d e r s ta n d in g  th e  m e n ta l p r o c e s s e s  
and  e m o tio n a l n e e d s  c o n n e c te d  w ith  m y th -m ak in g . 
M ythopoe ia  and m y th - r e in a c tm e n t  a r e  commoner th a n  
we r e a l i z e .  To r e - c r e a t e  a  m yth d o e s n ' t  a lw a y s  r e ­
q u i r e  a  T o lk ie n ;  a  n a t i o n a l  " c a u s e "  can  do th e  
t r i c k .  T h ink  w hat wisdom we w ould  g a i n ,  i f  o n ly  
we knew w hat th e  t r i c k  i s !
G le n  G o o d K n ig h t re p lie s :
You seem  to  im p ly  t h a t  I  id e n t i f y  th e  q u e s t f o r  
g r e a te r  d a ta  an d  kno w led g e w ith  th e  " F a u s tia n  En­
t e r p r i s e . "  T h is  i s  n o t th e  c a s e . F a u s t 's  e r r o r ,  
a s  you r i g h t l y  p o in te d  o u t ,  w as w ith  th e  o ccu l t  
d e s i r e  to  s u r p a s s  h i s  e n v iro n m e n t. The w ord 
" s c ie n c e "  m eans to  know , b u t c e r t a in  e le m e n ts  in  
m odern s c i e n t i f i c  p h ilo s o p h y  do h av e  an  o c c u l t  
b a s e  t h a t  g o e s f a r  beyond  t h i s  fu n d a m e n ta l d e s i r e .  
T hrough  th e  n e u t r a l  to o ls  o f  k n o w led g e , some men 
w ould  e x a l t  th e m s e lv e s  beyond  th e  harm ony o f  th e  
n a tu r a l  p a t t e r n .  Man w ould  rem ake h im s e lf  an d  h i s  
w o rld  i n t o . . . .w h a t?  W hat i s  th e  e v e n tu a l outcom e 
o f  t h i s  5 0 0 -y e a r-o ld - im p u ls e  to  make Man th e  mea­
s u re  o f  a l l  th in g s ?
As to  th e  " t r i c k , "  th e  w orks o f  C a r l  Ju n g  do 
p r o v id e  am ple e x a m p le s  and  i n s i g h t s .
Thomas M. Egan 6936 -  4 3 rd  Avenue
W oodside, N .Y . 11377
R e g a rd in g  " K y r ia  S o p h ia "  o r  "L ady W isdom". J u s t  
an  a l l e g o r y  o r  a  r e f l e c t i o n  o f  Lady V ard a?  Q u ite  
good a l th o u g h  M ic h a e l Logan was much b e t t e r  i n  h i s  
a r t  f o r  Jam es W a lk e r 's  poem. The c o v e r  i l l o  was 
v e r y ,  v e r y  good in d e e d .  S he lo o k s  l i k e  a  V i r g in  
M ary f i g u r e ,  a l th o u g h  G eorge M acDonald m ean t h e r  
f o r  w hat.? W isdom, E te r n a l  F e m in in e , N a tu re ?
The d ra g o n  on p .  32 was su p e rb  t o o ,  r e a l l y  
c a tc h e s  th e  f i e r c e n e s s  o f  a  Smaug o r  a  G lau ru n g !
Mary J a n i s  J o h n s o n ' s . . .H o b b i ts  an d  G o llu m .. .h av e  
a  r e a l  d i g n i t y  o n ly  M ic h ae l W helan ( B a l l a n t i n e  C a l­
e n d a r ,  1980) h a s  c a p tu r e d  in  h i s  "R escu e  by th e  
E a g l e s . " . . . I  o n ly  w ish  t h a t  s e n s e  o f  d i g n i t y  c o u ld  
h av e  b een  c a u g h t  by  B a ss -R a n k in  i n  t h e i r  aw fu l 
( o v e r a l l )  " R e tu rn  o f  th e  K ing" on TV May 1 1 . They 
chopped  up LotR w ith  no s e n s e  o f  r e a l  t im in g  o r  
p ac e  to  th e  r e m a in d e r  o f  th e  s t o r y .  B u t th e  N az- 
g u l c h i e f ' s  b a t t l e  w ith  Eowyn was done r a t h e r  w e l l . . .
(W is d o m  is  e v id e n tly  a n  a lle g o r ia l fig u r e - - a  
p e r so n ifie d  a b s tra c tio n --in  o r ig in , b u t u n d e rg o e s fa ir ly  
e x te n s iv e  d e v e lo p m e n t in  th e  W is d o m  lite r - a tu r e  
u n til  a t t im e s  s h e  is  c le a r ly  a  liv in g  b e in g w i th  
w h o m  h e r  d e v o te e  c a n  in te r a c t.  S h e  is  v a r i-
o u s ly  a  d e m i-d e ity , a n  e m a n a tio n  o r  m a n ife s ta tio n  
o f  J a h w e h , a  s u p e r - p e r s o n a l S o u r c e  o f  a ll  
life, the Treasure Hard to Attain. I had no 
c o n s c io u s  th o u g h ts  a b o u t V a r d a  w h e n w r itin g  
th e  p o e m .  I t w a s  in te n d e d  to  d e s c r ib e  a  h u m a n  
b e in g 's  e n c o u n te r  w ith  th e  d iv in e  O th e r u n d e r  
th e  im a g e s  o f  a  b e s ie g e d  c a s t le , th e  B e a tr ic e -
ia n  L o v e  e x p e r ie n c e , a n d  th e  r e tu r n  o f E d e n .)
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